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Cognitive tools in English picture books

Satomi WAKIMOTO
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T EHITHEEE B A D (Teaching English to young learners; LA K TEYL) 72812, B AII RN B 72 2L
MThHdENDZ LT, Z<OHEBMIEEDIHEML TnD, HERANBE, EOLDITHEMNTHZ DN
IZDOWT, AFETIE. Kieran Egan OF8%119:E B (Cognitive tools; LA~ CTs) ZiEn L 72 8HE &0 D 8 S
SHHOMICT S EElABDb, G6L 2 EITEENITHESI TS CTs 23V HFERAZID I, BRMIC
DX 75 CTs DIADHIZHDAEN TNLOMNZERHEHL, TOCTs NEDKSITEL ZETEHESES
MZDNT, Egan OZIET 286 % ¥ 9 % #HFHEE (Imaginative Approach; LLUF TA) ZXEIT, E5E&
AD TEYLIZHBT2HHEZBHS NI 5,

F—U— R FBHANER (CTs), GO Z2MET 2HFE ([A), TEBITHFELZHAS I L (TEYL), HEifizA

Abstract

It is pointed out by many teachers and researchers that English picture books are effective materials
for teaching English to young learners (TEYL). This paper attempts to show why and how English
picture books are effective, based on the concept of cognitive tools (CTs) - found in Kieran Egan’s
Imaginative Approach (IA) - in education. Specifically, I look at CTs embedded in certain picture books
and demonstrate how these CTs foster oral language according to Egan’s IA. Thus, this paper aims to
highlight the effectiveness of English picture books for TEYL.

Key words : cognitive tools (CTs), Imaginative Approach (IA), teaching English to young learners
(TEYL), English picture books
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1. FUBHIC

WEE D BHIZEEIC O W T, BEmamdd 5 0.
BILMEE S TWD, 2011EEDN S /INFR THEET
FNMEEIRD, 2020FEM I BRI ERD T ED
FEINTNDEZEHBZFDO—HERO>TNDHEEZ
5%, TEYL D7z DOk 128 B S 15,
YEEIRARD N R IR BRI E725725 5 LD T &I,
TEYLIT#D 22 < OENHEL TS, EE 5%
EIRAD® TEYL 2BV 24 Mk E R oprses" ™
Lo THRMIN TS, H2 ELTOTED

PR FEITB T A DOFEHEIIDNTIE, 7 A
U DNV TOHE OB EFED Y —/8—=""

PEERA DN 2R A5 BRI TE B il
2% <ML TWn%, Hsiu-Chih” 13#ADSEN
flifEi > 2 b —1 —EiroFAEITA, Bz mRT
HZ LT, FEBEBIIULWBRRDEZ2EERL T
WBHZ ERERL. LY 13, A ZM S iEEE
HERL, ENAVNER [FMEREEE)] @ BHARYIZAD
LTWa ERRTNDS,

TEYL &t & U TOSEGEIA DA R PHEILER 4 75
BEaromlbonTETnsdN AFTIE
Kieran Egan O #E Mim ORI E R ZENM L -
HE LW M aZREIC, HiEkAD TEYL ITBT
LDERMEICOVWTHLNIT S Z EE2ilA 5,

=Zh

= g

VAR

2. BLIEBICEDLSRMNER

1E. FEOHNIEEE O RUGT) % il
THIETHD LR, G Z2mFEd 28EHE (1A)
ZiIIEBLTWS, A OHF.LERLHBRIT. FHE
DOREFEICEHEMNT DI ET, BEhzEpFEL, Th
ICX D EE - FEEORE OZBMMDRLEMENE
HERETHENDIHDTHD, EOFHTSH, %
B HNRITFEFENEREIERZE RWEE L&
BghrmsEsn, FEHIRZHERIEL L
Egan 13k X%,

62 —D0 A OEAMPRIL, BEITEELR
HHRERICEREZH CTHRNELELTNELHTH S,

Egan®

,,
&\

RAHRER SE, T IVF—NF
means” (ETFE) OLH2HDTH S & Egan”
IR RTHO, HWFEEZHN/EROEETH S
ETBHHEICBNWT, Eganld v« IV F—D &%
ZIF TN EEKRL TS, Egan® 13, #AIME
Hz, SHE2POICHEATBD, #REUEFE CHES
HoREFELFEMAEERR [35L 2 &1F (oral
(& Z &1 (literacy). [FREmAYEZE
(theoretic thinking)| TH 5 ET 2, [FHiL Z &iF]
EFREITLHEMITEOMNEEL Z LITEERS
M5, 7T~9%< 50, DED/NERIKFEN S H
FESHWVWET, [FEZ LT 2HESEHDIT.
HPER B AT D14~ 15/%< VWK T, [HamEE ]
EERPREZCBWTEREINDLGIDDEEND,
o & UZRRMBERIZIE, snsiiucht
M 265D U/NIRF8AnEE (CTs) b 5, &
LT, BENPEIEE W BN EEA=ET
DFERNHEVDIT 2 Z L2 HIET IA L. 2Dk
% CTs Z22HITMO AND T & T, FHEDK
BT, Bghe2meEsd, FEARCTs T
H5 [EEL LT, [FEI LT, [EHamnEE]
EREITDLIENTED L7,

TEYLASREL TWADIE, FiT [EL 2 &1
ERESHETNL¥EEETHSHDT, TEYL ITIE
HAT&E%CTsid [FEL 2 &T] ITHbEdT 2EE &
WoHZ &%, TEYLIZIEHT 5 CTs &L T,
A Kk — 1 — (story). kbW (metaphor), % #% &
(binary opposites), « UZX L - )N¥—2 (rhyme,
rhythm and pattern) JTL#% & L — & 7 (joke and

5”7 mediational

language)].
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HH
4 A —73 (mental imagery). Zo> Zi#EWN
A E A (living
Rl & B = (mimesis and movement)’
RO LTS, kKot arTiE Z2hso
CTs OHMNS, A h—U—, &R, 1 A=, -
ULy NF =2, JUaRE1—F7., 3. LS
FHEWO B BRI ED X D ITRAICHYIA X
NTNDEDONITDNTHERTWHWERZ,

humor),
(play). #¥ (mystery).

knowledge),
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31 RAb—=U— M. 41 A—-2

BRI, WEBEEIREWVND TDODRRBRLEEMN S
5EMEHTH S, MEY ITLD & BAZ. W
FEEWVD UM ER &, RRE & WD LN ER TH

e
RENDMEZMTHO, £ho 2T T 7 &R

=<

<

3. HFEIZADFDF

Oy NP3 ReAnEMIcEEZ RWERELT
EDLFESTNDDIE, B & ‘& snws

DORBLEHEOII 2 27— a > HIENHAE
DIOTTETNWBEZEITKD] ERTNS,
N%CTs EVWH HEMNEAD E, faAITIE. AR—
1) —CT (a cognitive tool E L TDA h—1—) &
A=Y CTHEEFNTWVD END Z LTk 5,
Egan’ ic&% &, X b—U—CT 3, Fhicb D
ZHIAD, B 2 iFE L CERNES A SO
MO LzngRICT 2N CT THS, £ LT,
Z< DA M—=U—=CT &, W& CT &ESBEDD
B, EWO DL, < OWEEIL. HE T HHERT
WRIN2M5THDY,

#il 21%. Leo Lionni ® Swimmy " 121, 4k /
A R A/ B
(scariness / bravery) E WO MHEEN R 5 N5, B
Rizzrnififlzgxsh, 0&EDEFE-> 51Tk
TULE o7 Swimmy 13, EARNS, L, 7
L W (scared, lonely and very sad) &if5 C. #g%
IFEXOMN, MHIFEDRE LR T TE TARERERLEY
(wonderful creatures) 1 JLR
0, FizlfhiicHE5, BAETO Swimmy O X 5
WCREBRACBUOADMEIZREL, HOHETH
MENZ2aoE, REBAIITERBD SV O YRR
AR DRI RIT L > T AFORIEFITEHE
MF. EEHPANECDNTOBRNA v =V % M
5, TXTORAEMIT Swimmy MEA DK D72
RN A =D & B AT RN DT T
13720, B EHIAT, HXDEEFEDOH THZEMN
AL Rz aDER B2 <H 5. HIAIE,
HATE [aobsAdEZ?] THASATVS
Eric Hill ® Where’s Spot? 13, BRE A KD Sally

-
—

(loneliness / solidarity).

2HHBIT 275
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DMFRD Spot ZFOHTELIES &\ D NEDL:
TR AT, MBI B9 / ADF % (search /
find) EWS I ETHERETND, ZOLDIT, £
< DBADA N —1 —CT 13RS CT 12X Dk
EINTHBD, ZOZDD CTs IFELSBEDVH> T
N2,

H I —DDIRADHNER TH D HRIL, HAHTF
DIADHFOYEED A A=V ZED T 2 &ITK
EHBEEZREZLTNS, Egan DED A1 A —
CT &iF. Z&FEMVLNTHIS A A= RD7EM,
FEROBRD XD RERHNA A= DA ZERTHOIT

TRV, RZBIRDORBRNMIEAMNINE A A—
PCT &2y, BEAZZELEKU B Z EZERFIFITIT
5 & Egan® IR TS & 21T, T EEMH A A—
PEMKZET, BB, B OO E B
fRL0, BETDHILEE2ToTWD, AR
IFHERA A—TH DA, UL, PREERfL .,
WrELAEn, &R ThEAHIND A A=
CT LEHZDEW, ABEHENLOHITA A—2
CT#4HAHTHEECHEEET 5, RARITBT

AR EITDONTIE, %< OHIZENH S 75,
RADIRE, WEEOHADA A—V2HiAFIRA
DEEE, ZTDA A=V EZITH O AT
EIXTESNDWEEL LEBITLOHITH IR A A—
PEHENTHETUBENH S EEA D, IR
#3195 Ludwig Bemelmans ® Madeline > 1) —
ZOFRE, NUIATo 22 &M< TH, Dz
ROFENNY ODENEATREZANEBRLED &
AA—VEMSDEERFZITTLEAS S, BBD
Swimmy 13, BE< TEALWEOH O, K4
IRAEYDOEETH S EnisiE, BMLIM, BKE
i & WS 7S Z BT 2 720100 FIcH & H
TARA—DDOPFICRDEDEAD, ZOXDIT.

-
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~
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O THEAHINZA A= CT L, L 2 &iFi
£ % BECHFEZ BN E S 23RN ERED —
DERB,
3288 UXA - NF—

ZEIFOEEMEICED S CT L, AAEEZRARE
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ZIIFICER LS TR RWERZEA S, B
5Niz1 > 7y hULng Z 57w EFL (English
as a foreign language) 5255 " T TEYL T3, %

HRNERZEHTL03E LW, MAT, H
ATOEFLIZ, £ [FEZ &iE] & U THEN

FEINTERED, B UXL - NF—2ENS

H
B

I EREOHEEERIT, REET O THBROZD D
PEEFEITBNTIE, Bio ELAERKEPBET
DEDITULMRBASN TN SZEE>THERE

TRV, 2OXD BB FEHOREE TR, BES
BCHLVFEDOERMNERZTEDITHA S I &1F.
TEYL 23 % 555 O /5 | O 78 o BEE M 2 3
L TNWAHHBIZESTH, BB I ETIIARN,

LML, 2H2d, SHOFEEENEDX S ITH
EOMFECBEDIDITHEONLER & L TRILD

DFEA5, Egan Tid, CTELTHOZ &0
BWHERICDOVWTROLS I EN TS, EA
IEEL 2 &3 oeicBn T, B U XA .
NG =203, RUIGHESCEHRZRREL. ORI
DTHL ZEIRETHBIRNTH oz, £L T,
HIZBW TR EABFAENEDERES, BAPT
VBTHICT OB BER LIRS, ZDLDI
CEITDOBEIMERD /o, HFCHEHROLEE W
DHMNGER & U COEERKEH ZH-> TS,
zrnzTho 2id. TOFBHAOLMENY
ALMBH5B, 7LEHAYICLD L, EEIL &
SR (suprasegmental features) EIEIEIN 5,
JF 27 (HEETDHE) LUALPT > bR—
arEWo ERENRHD. TIN5 ORENEEE S
LWOEZREO T, U2F T3, FETH
Do TWDEEEDRICRE TIH L 5 BEEN R < Ha.
i DB D RE D15 ERDBEEDRY) DREE A D
IR0 THRESIN, EROBFENRDRNR->T1IDD
FONEODXIDIIRDEIEET D, FFEOYX
LT L FEN S EH EFPNVEHOMAGHOEITE >
THhEEND, £z, B<HEENDETDBXOHFTIE
R U RE R BR C BN, 2 & SRR RE
(isochronism) &IEAR, KICHEFEDEE (rhyme) (2D
WTHHHT %, JEHEEIL. T (onset) & T 1 A

E-;}j_

IZIIJIII

Sirensg, FIAE EERNEEEEIC
. bedid. b /b/ (onset) & ed /ed/ (rime) DFIT
ST B DINERIRIIT H T %, YEFEDEE (rhyme)
171 A (rime) NFE CHEN SRS, FU I A
(rime) @ Z & 1X (bed, red 7% &) 1 rhyming
words &IEEN %, Rhyming words 1&, & DO
TEMRELS, BRI <T2E0W5 LT TR
<, WEZHO NI DORMN 2 HEEOFTHERHE
(phonological awareness) % #itak (phonemic
awareness) Z# 9 DICKE7/2%E 2 f=3"Y,
RIS, NI—23, HRORAIZHX<AS5NS
£, AT L —XXD#VRUIZE S TES
ns,
TNTIZEMAWIZ, 25 OEGEDE FIIFRFE O
DAL = N = 2 IGERRA DI ED K DT
HTL<20MZDONWT, fERmZEID BTN /T
WE 72, Dr. Suess OAEMIZIE. The Cat in the
Hat™, Hop on Pop™ 12 E# % XATEAVED ANS
NTWaH008%20, #lAIX. UP/ PUP/ Pup is
up. CUP/ PUP/ Pup in cup. (Hop on Pop) &\ >
72 & 512, rhyming words 28 i x50, FICH L
THATHDE, URALNEL, idrFrHEFE
BLUEETIND EIAMERDOREEZ S TN D,
Madeline 7% £ A A @ Ludwig Bemelmans @ —
HEOEMTIE, HFHETIIHAWSND,
couplet G EE. B (meter) 2NF 1T L W& A))
MAEMITHEDLDN TN D, > U — XA DIEM
Madeline ™ ( [7t&72~ KL —3X] ) Tld. Madeline
DRPICHBEMFNENSH L, EEOD Cohn 4
MIETND S — U PRDEL D ITEES NS,

(rime) IZ

-

.

rhyming

ZRE

and he dialed: DANton-ten-six -

“Nurse,” he said, “it's an appendix!”
Everybody had to cry -
not a single eye was dry.
Madeline was in his arm
in a blanket safe and warm
L,

217 H @ six/ appendix, 3, 4fTH® cry /



dry. 5, 6 7 H ® arm /warm 3.
words T, THNZENDAUTOEFEHOEITIF
ZOEXDIIT, fEMmZEEL T,
rhyming couplet 2VE & IZ i1 Ty % Madeline
DY —=XF, MNEWTNEHIDBTAERR
Madeline 2351 & 2T HIRENBH L AW D ZIT,
ZTOFHEVDZEFICHL THRATHD &, HWEFED U XL
MEL <. HIZKRD, EHZHIRENHDIZT 2,
U2FT0A0 0 hxr—2a i3 g, FHn
DITHEN LT W, AF Y hORFER
ENSBEBRTES, LML, REFEXDHEDAT
YEERAA OFRHIRRIED Y XL ZH A 5 Z S fEE
T, FERFERRIED U X L% DT Tt THR
I WESM E LU T, Bill Martin Jr. & Eric Carle @
Brown Bear Brown Bear, What Do You See? *" %
2iF7z0n, ZOEMIYA MLV THWS T L —
ZXHEVIRIND DT, N — B OEATS
HBDIEM, N —2T L —X%, BIOFHITH
BABEBWTHICHL THASD &, FRRERED Y XA
ZROIEPEHROEND ZENLPT L, ZDOFEK
MBEMED U XLDE S NS HORDMEEL T <,
X0 HIZK S,

rhyming
FEL W,
rhyming words %

e o6 o o o o
Brown bear, brown bear, what do you see?
o 6 0 © o

I see a red bird looking at me.

NG — 2 INEENSEMD
ATH, MCLTL—XDMEVIREIND /NG — 2 21
DANTZAEMIE< T AD DD, ZIUTHEERARIC
H Y TIXE %, Ajk @ Brown Bear %°. Eileen
Christelow @ Five Little Monkeys Jumping on
the Bed ™,
Not Red ™ 12 £ )85 — > MEDHI TV DI,

ZDOXDIT, T URL - )NF =2 CT HilDIA
ENHGERARIBEZ < H D, I EITOEEETH

B EMT, ERnEREICEL. HIRK

HTF DN
BRHDOITTHREEZREZLTWS, HNEEZEET

L&D, HADR

Laura Vaccaro Seeger @ Lemons Are
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DT, ZTOZEIFOEFORMESERZ EZ, HE
SHEOLLHETDLDITRDEDETTIERL, &
LZEEERESELBHAMEREZHIIDTZ &
THDBRMND, WERAZMESEHRL., TOFE
MEEELD T LN, HERAZH->TH - VXL -
INF—> CT 2159 51213, iR Ak s
271259,

Il

-
—
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33. JIRREI—ET
MKEL—FET7DCT &L TOH X% Egan® 1
ROKXDITHHAT 5, THKPLI—ETIL. Z&iF%E
HLWAN-ZTHRADZEZRELED, Ei#Ztr
DTHIEITKD, FEBLEDHINFEEITKY)R
[ ALY RHMER] 2HZEIE2, DED, 2&F
TRINTWDH I Lz, BOAENSHALD ET
LRENEE TS, ZHUL. &R BERTEM
MN—DENWFENRTHDEFNORTNEAD, I
TIREIF, FED DEKRITINON THTIEMHS Z
ENTERWV, BRI, FEEDERE AL
2%, COXIBERMS AL L, TTkEI—TE
7 CTIE, ZEIETHEALDELAZD LENS,
VEZEFZRICIEA D EEZEZEZE CHHNER &%
Z6Nb,
BADZL <, TR —ET ICHbBIEN TIN5,
Z DX D IR HEFERAD S Nick Sharratt D1E %
1 DM L7z, Sharratt OfERIZ, I—E7 72>
SNOBOEMN, B UXL - NF—2CT B %<
B ANnShTW5, #lziE. Shark in the Park™
1. X=YDOBEAFITALNTRPZENTWT, 2RI
W% Timothy Pope E WO BT BHHE D
HEHETWANAREIAZERD ENWIREITEST
W5, EEHFETRADINEEICIE, TADELS
LEEWHEDOMNE S TWT, Timothy 1 [T
ARG || EM HBEAFIZZENAN D 70T
BOMWT I T LIRNER—=TEDL< 5, T5&,
NFERFIBEHOHFDEILE>ZD, I ZADHEDY
ok T %, EEHEOL O AEBLTRAZEES
ZHON (ZZTiE. BALWHADEL) M, %E
BE<EIDHDESZENDTEY —RITE, BS
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NEB TR TR LZDON, L X &4 L2k
ZRADE, B<EIHHZRTZENDDEND
Avt—TC%HAMDIEHTED, £ REIK
H A EBWAATL E5 7 Timothy WE Z % H,
TH, YAZADFTLEI EVWSTEY — R 5,
ABPERICEADHEORESINHEABNL
<IEH->TL %, 512, Timothy Wiz Z il
WTWd ¥ —>2TldEE."” Timothy Pope,

EEI(A

Timothy Pose is looking through his telescope.
He looks at the sky. He looks at the ground. He
looks left and right. He looks all around. And
ENWSF L =23 2BAD,
Timothy 1% 4 8] © THERE S /A SHARK/ IN
THE PARK!” &mlx, DX0, [ MEVAT A
& shark / park ® rhyming words 728 & 5 1 %,
ZL T, ZOEMT. NERLXZEELTRAS
L, L XEL CTRAMA O A 2Hi< 2 & T,
HIZS D / FHZEOZE, WOl CT THEAL
INTWasEEZLNS, mEIZ Timothy 738 A
Dl EBob0N, X=U72H< D, ZIBR
SADEDELESTZENDII—ET o KRDDL Y
TA T BOI I Ay ERSTLED, 20
K 21T, Shark in the Park 1%, AN7=iZX->TH
HITEOHRMHEZRT ZIENDHDENVND Ay -
Z, k& 1—E7 CT | - NF—2> CT 2D

HE R A B EFHERAL. £ LT It
safe to say there are no sharks in the park
today!” &2 U THIZH/NS Timothy D% AT
HHRNEO/NE TSI, TV EFOERNE LB
FNATOT, AZRTWLFEBLEBIT, [H
N-o? LROLITLOLHERERL TKRD S,

this is what he sees.”

- >
—

T s

34.

ki, Fhzbottficid, HTRZD, BETHRW
ZOTHLUEDOSDNH DT EEZBIZEAN N,
FL7= B OEREZED D KY)725E B 77 & Egan ¥ 13k
N5, FEMT, REEEEES BREIL 26 0k
FLZERE L, ERELEIFONREZT, # CT 2H0
ANTzHEFERAD DR IRW, T 2Tl Lois

Ehlert ® Color Zoo ™ ##A/T L 72\, T DAL
lion, ox, monkey snake & Wo 7=8#¥ &, k4 72
5D circle, square, diamond, heart & W > 72D
ATHERINTND, WAWAREEERGDET
FYOEMESNTND DN, XR—=Y%HL<>T
—HLOBZRORS & HOEYOENH TS %
EWS, AEMERNSIERE, R—2&2D<>T—
DIKE LD LI, RIMOENE TS 272255
EWH T T RGO LHE, IV LA
DAHT, WAWARBEYZEREDHTIENTE DA
ST ERZETHHIRENDHDIIL TS,
PP O UBEVSEHEEEDOEZICITHH

LMD TSR ZHICU, s FOHEL
ZRIHT 2,

3.5. £ & o HIG

EEZHEREHE & FIUTHE A IR DA
HOXDITHIADMME LNIRND, (=S
FE, T E BB D energetic language 72 &b
NTWb, DED, FEBTHLIFEFOHTIIH>
T, o0k E 225, HELFZVOHITIE, &
IHOLLBNWEEDNSZEHHDLDR, FED
MECOHTHES 2 E1F0, WITDDOFNELARE

EE®RLTWD, 22T e —7CT O
72 aTHHMI Lz Nick Sharratt @ 1E i
What’s in the Witch’s Kitchen? ™ ZH0 EiF7=1,
Z DRARIIERNTHEARITIR > TH D, BLOEDF v
FrOWEE, =T T4 —Ry b
2. ZNETN2DDHDONBA TS, HHITIX
EANETICHSEDICE>TNWT, Z0EE5M
—HIZiZ, BLLWBD, 5 —HIEBEABE
AZL0WBONENTVWD, DED, ZHUIdE
CT THRENTWEIA =Y —&WNS T LITHR

Egan »

DM, Bz T4 =Ry hOR=YDF L —
Tar EBHLT, 22O AENTNS CTs
ICHEHLZW,



What's' brewing

in the

Witch's kitchen?

Open it left or open it right,
It might not be dreadful
but then it just might!

What's ~ in the witch's kitchen? @ 7> & Open
it left or open it right, ( £ FIZH < LT DX —
21&. Open it up or open it down 2MEHIL TS )
DHEX—=ICHTLS BN =2 1Tih>THD,
right ( L <13 down) I3, ZD2T FDREDH
#& & rhyming words 12725 TWwa (LFEED 5 HE
7r Cid, right/ might), 1 > hx—2a>&U >
FOUOBMODANT, FICHL THATHD &, &
eI IED U XL BID T W, DED, - U X
L NG =2 CT BRMITHEDON TV DA LN
STEITH8b, LT T4 —Ry bizlhTn
5H DN, LT < &” Nice strawberry tea!”
MHTL< %, HICBAWTL XS &7 Nasty Goblin’

swee!” DO TWT, W TWOTFEBITEDT
EoTLEDEAD, TDX DI, Whats in the
Witchs Kitchen? 1213, A h—1—, &, 1 A—
DL UXL NI =2 IEI—FT. B
HEHFHESLL O CTs MHEOAENTNT, T
EHEELERBNS, LI ETZENTT HE
RBRRARTZE VWS TENDN D,

36. tRfELENE

KoL, LI LT EEGT DHTIOT
EBIL, HRZzfi> THGOMFLRBRDEK DT
ZLTWS, TOHEKREM[MSZHFEICH, T OME
DHEHZENTT 2EEND 5, HiKkZEMH - 7= HE
W, L ZEITREAELADITHATLED &
S2DF TS, FREFEWRT S ND, LA,
HMNZHENEAT, ko TLES LD, TED/
B RE M S 2 ERITESEZ LKL TWSHNE
F L W& Egan 138X %, Chodakowski & Egan ?
13, BRZE Mo 7= EARICEEE 9 %8 B & body's

Egan ¥ iZ
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toolkit LIFATH D, ARIFFETIL, ZDHD—D
TH % B X7/ (mimetic intentionality) % &
fiiL#= CT &L T, TEYL ®7/z®d CTITHD A
Niz. SEREZEEGT 2012, BHIIEEZ,
ZIEERZEHNT ZENRARTH D, I8R5,
FERTIEHK BREHESZETHD L,
TPR &IMEIXN % 2 B K i ##% % (Total physical
response)’” NEET B L DT, HikZHMN L 2N
SHEGREZESETH LT, FEMRN END EH
ABNZNETHS, BficEhs CT Z2HnEITO X

<D B HEERKAMN, Eric Carle ® From Head
to Toe ™ 12, T O fE
donkey, gorilla 7z EkE 4 Iz &, T OEMMNTT
DNENARENEER TN TS 5, &AITH
T<L %2DIiE penguin T, T EBHITKDEI D ITEE

Z1&. penguin, giraffe,

M UF % “T am a penguin/ and I turn my head./
Can you do it?” Z L TIaADHDFEHIL” I can
doit!” &% %%, Eric Carle DI, AEER/M T,
b OMEDRESBEEIHENH S5, R—T %
DTN HBIZ, MEFOFEDHLBICIE” Can
EWVWSEN S DBV NIT AL D TH
DEBEANDOEANTOESITE L SN, FEBRE
BbdaAot) 7&—#IZ” Tcan doit!”
EBEABMS, A4 T A MIHEMIND, BEHERIZHT
20, HERMIZ0, BEBD TS E0no 2@E
ZEOTIETCLEIXIDARIEMLTHD Y, 20X
512, From Head to Toel3. ff{z LBV NFT 5
FWDTIZR D, IeRITHINLEEZ, ahkzH
WTWDTEBNEML THRZEINL, KL AR
MHAR—=U—2XOESHET 2 ENTESHIE
MmChHDIENDLND,

you do it?”
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