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Decline and Fall & Nicholas Nickleby:
Charles Dickens?* & #t &Mt { Evelyn Waugh

W8 JRREHSE

A Comparative Study of Decline and Fall and
Nicholas Nickleby

Mayumi YAMASAKI

SUMMARY

Decline and Fall owes to Nicholas Nickleby in the plots and the characters. Both are picaresque
novels, where young protagonists have various kinds of experiences. By comparing and contrasting
Decline and Fall with Nicholas Nickleby, therefore, we can see clearly what makes two protagonists
different from each other, and what the differences meant to Waugh.

Paul Pennyfeather, a theological student at Oxford, enjoys a Victorian ordered life achieved
by industry. Then, innocent as he is, he is sent down and plunged into an anarchic world,
where he encounters a lot of eccentric people. The world has no ethical order, and there men
are ridiculously eager to appear to be gentlemen.

The difference between Paul and Nicholas, who is also a poor orphan, is that Nicholas has
met good and reliable substitute fathers who lead him up into a better world, while all the men
Paul meets are irresponsible. Paul, after he has been tossed back and forth in a series of bizarre
adventures, just returns where he started. The fruitless circularity of his experiences leaves
Paul unaffected. Paul is happy with his unchanged life, for he safely restores his old peaceful

Victorian way of life. His Victorian middle class faith echoes Waugh’s.
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read Dombey and Son. The worst book in the
world” (19454 1 A23H) L LWaughiZ &Dickens
EDEBEIH LD RIER D ViRV, THIXCH
PODEEBLEZ LNTW5, X Arthur Waugh
¥Dickens Fellowship®P& R BEDH/-ZLDH 5
IZ & DDickensian Tdh - 72o Waughld B{EA Litle
Learning (1964) D TRAD O & Y 73Arthurd &
& % “dear little Mr Pickwick” &EFFATW/zZ &
ZERVWH L Tw5 (70) . WaughlZ & - TDickens
DYEaP L OB LH§HFIIHE L DD -7,
FERIZ 2 o T HIZEARMIIDickens 2 H & &
Ay L L&) 70, #RWaughidDickens% H
G OVE D DEEITHRT 5 2 E R L Do 72,
Z L DOPEMIZ IZDickens s & DD B H
LI FIHNTV S, KRIIWaugh? Decline and
Fall(1928) % DickensfEm R B ANz L LT
B R 52 T b DTH S, FFIZDickens
® Nicholas Nickleby (1838-39) & th.[MI R Tw X
72\, Decline and Falll3Waugh#325F. Nicholas
Nicklebyld DickensA326F & \» 9 I FEH IcE
PITAEMTH D & YHEORMA, B AW
BREOEPEIEH L L, ERBROK 1 i
DIE7= Y BTN TN ORRRHER RS/ ETw
5T s, MEMREHRETAEREZAMT L
BHRLELHTH 5,

1 FEOF/EIERADOEE

Waugh®D M IZ B 72 Dickens & W 2 I$A
Handful of Dust(1934) 25% 3 B\ iZEH &5, Dickens
& R RELEZEANToddIZ M R HEERE HE I
5Z2%. LaL. &k& LTARSEA Handful of
Dust & ©) & Decline and FalllZDickens & O
DBHLPIZENTVWEDTH 5,

TP EERIG AWENDickensD B AW % 52
5 L &8 %, FARPaul Pennyfeather 23& @12
1T & % { Fe D% Llanabba Castle TldJacqueline
McDonnell 23643 % & 9 12 “:--all members of
staff are Dickensian grotesques” (McDonnell 46)

2

Thb, BEDFaganiZ A HFI A5 L TOliver Twist
DFaginTh b L. BEDZANDWFlorenceid
Dotheboys Hall®Fanny Squeers% L TDianald
Mrs SqueersZ BWiEZ €5 D TH 5, Florence
EDianald Z N ZNBHI L S L FE I INFH/ICE
RENTHIN TS, IAFHEDANPOR
B2 ELTWBEDHDickens?D & L ) FETH
5, Bla%T 5 L Pennyfeather. Captain Grimes.
Florence ® & #:Flossie. Diana® E#Dingy 7 &
BENIZH2D, BB TIEHAINEREKREH LT
W,

Llanabba Castle Hf&% William Myersid “owes
a lot to Nicholas Nickleby” (Myers7) & 3853
b0 BIRSINTBHEDMHE o T DWalesD X
WA L 2K 1E Yorkshire ®Dotheboys Hall % B w»
HIEH5DTHB, €b%d “Hall” £ “Castle”
LW RIFERAFIMPTOoNTWEZ &
LOMEMHBLULAHMR I LR L LI LAMEKS
7259, EELHFEREEFHIENY TREDOER
T OEEI#E X o 725 Dotheboys HalliZ#i
WBENTV L TLEER KL T EHLS, Wales
®Llanabba CastlelZE@BD/N T v 7 A7 — )V
WCTEET 5 Z LSRN MICER L T HEZZITA
NTWwb, EHEL 3PP FHREZEBDOETNSLI L
EREIILTBELLVWERTH D, BHROI LR
BoELLOFERTH, TLHILEFIIMTHLIAT
Wi, HELE L TRHINDFHIOZNZENDOR
RLEOHERBEFFROBHERSIZWiES.
Dotheboys HallCH#IT L TW A DIZERFETH -
720 20Mt#2DLlanabba Castle TidDotheboys Hall
DD BRI L BERFITE V. L LIBOFER
ZREXLT V2T NVOHETEDLINI-Grimesh’
Bz LX) RFEREDTH S,

PLE®D X 95 iZDecline and Falll¥Nicholas Nickleby
EOEPELBRZTTOND, THIBRTIIRLF

- RIS AL T Wz Dickens DB L E 2 H T EDS

Hk 57259, WaughlIWEEFIZIT- 72 KN
DFRIZDOWT “The household was extraordinarily



Dickensian, an old, new world to me” (Little
Learning 58) & ib-~XCT\»5%, F§&% Llanabba Castle
WCE &2 5L F &L < DickensHy#i5 o FHH
2725 TERVd,

L % UDecline and Fall& Nicholas Nickleby Tl
YEBEDHERPREMIZE R o> TV b, Dickensid
EEICOVEROF THEDAERTEEZ B R
L CTwwo 72, Dotheboys Hall# i IZH72o T
bEMDOERLIM L TE b oD TH 5, Nicholas
Nickleby#E #H Z 1ZDotheboys Halld X 9 AR
ERETHENYE»OHESLE LIPS HEFLON
720 MO L TEDZ LIZDW T, %
I ERSBRELLBEZRPALTwDE, —T
Decline and Fall CI3¥FK I Tk LitER
EROBERE R o TVEH, ZOH & 7 IZEMR
NRaFA4 =B R, BHANWIEEANY &
ETFMIL T2 L DFEFZ T 5720, Waugh
i3 Decline and Fallx RT3 12H 720 TRD &
) RHiEE Z2IF 7, “In fact I have never
met anyone at all like any of the characters

. Please bear in mind throughout that IT IS
MEANT TO BE FUNNY" HR#tOERTH o
728139 b DD (Stannard The Early Years 161) .
WaughiZl I KXELMBEL L) W) BEHRES
BN S DOEFIZMPNEIRD ko7
LIZHHEHTH 50

Waugh & DickensDER & L TDOREBDENH
Decline and Fallt Nicholas Nickleby® F N/Z33#E 2
DRNTLBDIIHRET A L) IEFEAE S
AR FESqueers%3TH D% L TDotheboys Hall
# JR O L 7zNicholas & Llanabba Castle T#J H
PO FREDBEFEELT HPaulld. IHTHENE
NOEBDOLESEZ WU LT THEIREY,

2 EALARJNEELTOREH

Decline and FallDTERNZ D W Tk 4 2R A
ENTW5h, David Lodgeld REEXR] O
mythT® % & L (Lodge 46), Frederick Beaty
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(X “an ironic parody of the Bildungsroman”
(Beaty 32) 72& 38X, George MaCartneyidPaul
DB % “the epic journey” d/301 5 4 — 73 Lk
XTwW5 (MaCartney 92)o F 7-ClementiZPaul
DU 2K 72 DIZFBT L 722 &2 5 B3 & HL
D Ei¥, King Arthur®O¥iE%2 THEXIZLTW5
& LT quest-motif" OYFED /ST 7 1 — 72L& F
% (Clement 35)0 EDMRIZH —HD 5P,
WaughHH I H LA 7 /NS E2AHEIIBEVWTY
72E9THbD, BOEANTDH Do 72/EF Anthony
Powell (1905-2000) {2 & % & Decline and Fall% &
EIED7E, Waughh™olF 725 4 bVidPicaresque :
or the Making of an EnglishmanT®H 572 & 9
(Powell 130)

FEDPICE A U R 7 /NGO E N AT HPaul (28
BEORICH S, L2 UDecline and Fallld¥ 4
VBT EBVIRDOEBEOWELDIZ, EH LR
ZINRD/INT T 4 —TdH 5, PaulidOxford®Scone
College TH# A M M & O LB & M4 T,

“uneventful” (11) 7ZAYRAIIE L WARFICHR L
TWwb, BENPOHADSERNRE LAV
5FCTHATHRDZZ L ZTFTHHRFEELVAERS
D Tholze EEMLPLE NN DF LVAER
EHRERSNTW LR ) oo, HiRE L
WEWVIHIFFELD LB THELZIT LS &
IR EBBEETHoT FHTT4 27 M) TH
ROPERBOEFHIEZ EET 5 L 2Ek
EERDIZ0720TH B, & TADPHIT EFREHR
DOF D7 7 7 Bollinger Clubds&:H THLHAI R B
EELCWAHHEIC/-EFEBL LTV, Bo
WES o EOICAR Y ZITEMO NS KHEIC %
bbb, TZOLEERBOLNT [HLELRITE]
Ll hETREZRVBEINTLE) O,
— XD DORIRIE Wales® BH *K % ##Llanabba
CastlelZ# i L TRIET A2 &N BT o 72,
% TH A FDOEHMargot Beste-Chetwynde &
BIZEDL. KEFEDOMargot& #F§{a ¥ K
YANHTERMEZDEE 2 ROBBEET 5, €0
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MMargotdSFe T4 % 5|\ T\ zwhite slavery#l
BB BEZ LI D, TDIDREMENE R IZE
Wah, EREGBEZXDZZLICE-oTLE). L
7* LMargot®F5| & T, R L= & EH L TR
I NERAEE» DT, £ L THRIZLIEE
#£ L T\ 7/=Paul Pennyfeather®m \WHEE & V9
SNIAT, D THRIZEN7Scone College
RS, HATLO L) P LEFEZE-> TS
CEDHME IR EMERMIIRDLDTH 5,

—} Nicholas NicklebyZSA ¥ 1) X Ti181i#c i
FATo 72D VA ABROERE LT Z TS
LWL TH B, Paul& I3 IE XK} IZNicholas®
NEREHICEATZHEYFETSH 5, HRIIHO
R BEHREENKLDO XRalphZ - TF
THAYYXY—OHENPLT Y FUITHTL %, C
DORXHEEBENAH T, B RELE 2R X
{ YorkshireD# B IZJEfird v Z L TLE I,
Dotheboys Hall®# B % K41 1) 12 Nicholas? @ &
BIEELDOTH 5B, HITEEREZHE LEELR
CH L%, REABEIIMDY, XFEY B
DRTHEEBRHPLOfREHIT T, TORT
F 225k L 72 tkKatelC DTSRV HF o720,
Dotheboys Hall2» 5 D & 7% 5D FGVSmike
VEOBFIVE LM% o720, NicholasH & 28
BIZEL2), BEEOMEEHEWEITHNY
ERESHE TRRIIET AR EMITNERD Big
2135, LPLBADEKHETEHE, DWwIZiddFE
BERIZETED L) KRAMTEZML S,

FULEFEEARDOEREL VI EE L >TWBIC
b B b 59, Decline and Falll3¥5% D WFE.
Nicholas Nicklebyld LR DOWFEIZ o TWnWb, £
DBV EIHPORDEDIEAS S Iy FRICIETD
DERDPEZEZ OND, FT—2OOERIIFEANRE
R L TWAIHRDENTH S, NicholasiZfF
HEMFIZHEEZ TS, EmPTIRBALEAD
RA2SE-o&) L, IELWEDIBATA2HRATDH
%, BEAOWMFIZE T % Nicholasid fh & DA JE
AR E A ERDLDS, KBEIEIHERICLDFE

B EEEZFICANS, —F DDecline and Fall
TH»N T Bt R iZanarchy & barbarism 2332
B pRME LR TH S, PauldiEWITL %
ETRODRHBEIT > T BEK, KIS
7o FiAt R OMRERE, ZLTEREVT DR
BELHAZELA-HRTH S, BLEONIZRL,
FEHEPEICHESL L ERL VWA THB, £
OBEFRPIM T 5 & B Y PaulDBREIL, R
LT PEHIZIEOxfordiZ RS &9 [H]
RIS o Twd, BUBZAICRES E V)
TR, SEHLREREZEATVLDTD
% Frederick J. Stopp?&§H#i4 5 & 9 (ZPaul®
alter egoTd & - 72PottsDf 4 Y IZStubbs & \»
IFLVKAPHERL, MiEHSE- DV RbZ
D% H monosyllabicZk & &5 ¥ TPottsE FH U T
% (Stopp 69)o T 7-WREDIGE U FIARIZBollinger
ClubO BB X TYREIRboTWwb, 2%
COMERHL &9 R NEBRIIMEDO NEDNTEET
HHZELEEZBERLTVEDITTIERV, LA
BUEDLVELRKD, HONNZIKITHTIED
HRRZWHAERZEZRLTWEDOTHS (Kernan
89)o

) —DDERZEANLD NPEDENTH S,
Paul PennyfeatheridfEF B HIZ [ —0—|2id
GhZzWwARl LWISENAHELETH S, “as
the reader will probably have discerned already,
Paul Pennyfeather would never have made a
hero, and the only interest about him arises
from the unusual series of events of which his
shadow was witness” (122) . PauliZi3¥.L 3
SMLBEL SN, EEHFIZ “shadow” &
EVULATLE) FHEROEE TH L, ZTha
Pennyfeather& \» ) ZFICH HH 5 S T ITHE
ENTVE, Ao DHEZZT THRD LI
RATOLEFEANOPLEFICL o TERDE
NTWBD7Z, MORDVEVHHELITHZEI L
IEFHBIZHEEN TV ANicholas & IZERDOENE T
LHOIEFBREEZ L,



L7 LPaul?® “hero” 729187\ &9 % & Decline
and FalllZ “hero” BHFELZVDIEL) Ho ¥
HVRAZNHROEER > TWAIZH2rbbTE
Bz 35 EANREIPELRDES ) b ElidDecline
and FallDHIZIZE D L A7 RO & B RED
FARREBEALBTHELTWEDTH b, (Rl
EL72HART “hero” THAHIZIZRIZY —HD
AL H LI EVUEEL R 5 TL b Nicholas
Nickleby TiZEAD DR ORE Z Lo Tn
{o L UDecline and FallDF EE N/ FR T
BEEFRLDE, ELEZEHE I L LI
BoO=ZAN, 2% ) Grimes, Fagani&. €L T
Philbrick T& 5 & \» 9 R 2R ANE» U LAs o
TR BN, ZOZENEHERD B EWRE % RS
%W CDecline and Fall DI HE 72 H 2% - T
LDThHb, EALRKNEEN D HAE XD SGrimes
DL A E ZFPaulz LT “+--Grimes --was of the
immortals. He was a life force” (199) & b
LI ANF—IIHEINBLEBETHS, F7:Fagan
BED L2 AW TH S, fidLllanabba
CastleDBEIATEFHEE A L, HHEZ LD XL H T
FN L0 EEFEEORSFEL L L TPaul®
BHCEZH L., BICREZE TR bt J —Mother
WalesD# & & L TOxfordDFEJE TPauld BiZ &
Fbh. HEENPOSEE S HITERNERIEITS T
TRFICEEZET TNV DOTHSH, X7 UHl
Philbrickid & ) b7 EERE V. O & HIE
DHDLFEOH AL, FNEAFECERWFEIC R
TWVAENLTHA, F720xfordiZJR o 72Paulid
FIEY DR X% 9 %2Philbrickt B& T 5., 5
THEHRICRE > 72PaulOiz B — VA0 4 ADHK
HEBEIZB X F o2 BV & 7% ) OPhilbrick 2%
NBRETWSDTH Do WOBADETEHEDS <
B CEDAZSDTHA ), LA Lllanabba Castle
DI &\ i AN 72 5 72 Philbrick %58 H #E K
SETHEBINDL LV ZEFRT, BiEFOXD
ERELIZED &) R TICB Y ODDTH b,
o FMBN R IO EWVWZ BEA9,

5
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3 gentlemanT#H % _ &

Paul¥NicholasiZiZ 3t 8 H5ddH 5, [ gentleman
BRIZELTWwWAZ | THb, Decline and Fall
& Nicholas Nickleby% gentlemanZz ¥ — 7 — N{Z
LTCHATHAD ERRDENZITTIERWERD
BHBEICR-TL %,

gentlemaniZFFA DN & L DICELL TE X
METHb, LRITEBEERSLH I Egentry & I8
L TWwW7z2% 16 ED SgentryD AR BT H
BHE, BEEREL EAGREHHLBONIMAEL
& dbgentlemand ENB LI o5TL %,
TN P AT =V, HBVEETYIRAT) v
HEZTHRVERTHL [/ TV vy
OWMEIETET VY a 7K. BA. BRRR2 LY
Tholze ZOLDEWMROBELET N a T
FERRITEEVRIIT 5L, HEICTHEZRBALT
gentry2 % Da country gentlemaniZht ) EA%o
TWDOPEREBTHo/ze L2L. bBAHA
gentleman & \»9) DI 2T ORETIEZ R <,

[V P O] Bili7z3 2 Nid% s
B\, TOHREZBEL FITOFEELEIZ D
EERXTWBHIETHDo Decline and Fall THi
AT Wb gentlemanid Fi2Z OB S DS %
LTWwbH5DTHbo

Jeffrey HeathidDecline and FalllZ D\ TRD
X IZBRT 5B, “Waugh astringently satirizes
what Paul encounters:the Establishment’s
education system, the state church, high society,
the legal system, politics and politicians, the
penal system and the nineteenth-century idea
of gentleman” (Heath 247). Nicholas?s, &L
T LB+ THAZLEZFVIZEND
EVEBTD ENEZ XA E TV zDITHA,
FD & 5 2B WPaulid Oxford KEI2 W 5 [ i3
TDE SRS ED T AR, BREIED
T CICHEs2BNZE/TTLE ). RO
EV—=FBEZENZIRLTWBEEVRBEH),
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Oxford COFERK T - 7zPottsA’. Llanabba Castle
THEE AR BOTH D 2 VPaullcFRE X 27,
PaulfUik @ & - %1} % fE - 72 Trumpington & \»
9 BAS [Paulle KK % ST 12D T, BELICL20
EDIZNEHLHTWS] EWHHNETH 7
PottsiZEE L 72T [#ILICH 32 LT
i¥7%2 ] & Trumpington% % Y A 72 & FHKI
FBNTE D72, PaulldZ D L2055k 5 FATH
LIEERLPo7ICdb bbb, HLEEZHS
Puln® 5, HIEGrimesiZZ ) §E9 o “--there is
my honour. For generations the British
bourgeoisie have spoken of themselves as
gentlemen, and by that they have meant,
among other things, a self-respecting scorn of
irregular perquisites:--. Now I am a gentleman
-+it’s born in me. I just can’t take that money”
(44) Z DB DOGrimesiI AN Z B o 72 RE % T 5,
I Pauldsii 5 L FHEL T, &2 TS BDE
HEBPICHL T 20THS, “T'm a gentleman
too, old boy---and I was afraid you might feel
like that, so I did my best for you and saved
you from yourself” =D Z & % Hl» 72K, Paul
i¥Grimes% JE#ET 525, FEIIWLIEFEITE LS
BHYDTHolz. MLOBHELRLEENEY. HR
FO0LEFRFEL OKREIMHES>TLE ),
PaullZfR 5 9§ Decline and FalllZlXgentlemaniZ
7B ANYH % v, Berberichid “In Decline
and Fall---all of them striving to be or at least
appear—an important distinction—to be gentlemen’
(Berberich 47) L $8H3 5, DO L Y iZFagan
KRETH B, #RIZE o> TgentlemanThHh 5% = & 1
BEELMELZOTH 5B, HEO— ADRHGER D
B A L CWAH I E 2 RO 7-REIZHMEAT 5,
BB Db DICTIR A TR OES
THo7eZ EWFEDORIES12DTH B, “It is
not a gentlemanly fault” 7Z2& W9 DTH5H (36),
F 2R Grimes E R/ L 72V E Mo 72REIC T

could have forgiven him [Grimes] his wooden

leg, his slavish poverty, his moral turpitude,
and his abominable features:if only he had been
a genlteman” (96) EARFE%2 I H T 5 HGrimes
PR A2 ZDF|LUIZT & H B T & IZgentleman
THWIEEBTIToON, TNV LD
HIFTHLTLE 5. ZOREHFIF]Egentleman
LIV ZBRVWERHITH S L ZAIFRARIEFES AT
BATVS,

L% LFaganf& £ Zgentleman T\ EIEE1 %
I N72GrimesA®. Decline and FalllZH} % 1L
JEgentlemanfE D EE X HZOHLPLITEBR L T
LHDThHb. HITBRPOBBETES X IIHA
ELEFEMICOEBFN HEE 2B THS, L
L i%a public school manT®h 5 Z & # #A
2Ly AETHSZ=THICHS L BT HBROREFE
HHEBEDPDPOHADERILORLNTELZE W
Jo A gentlemanDWETH o ZEANTH o 72
Z &, L2 CaptainTHh o 72 Z & 13k Dgentleman
DHEMLEEO LR E2WVWoZ ) BRRICEEFED
T BHERE LTS, RITHEERRIINITS
n7=0. EEMEFORMEETA TR L BV T
SN2y, BROFLILT L) 2B THS. Ll
Grimesld/ X7V v 7 A7 — LV E2HTWERL L
W) ATTH FLAED 2 LTV D73, gentleman
DIIZ\ B X 9 7 GrimesH Decline and Fall T
BT IR —VIHEFE LTHEEZ EMET
WHDTH 5,

ZD & 9 ZDecline and FalllZl3&# 7 gentleman
FOEDELTHTI R, MargotZ & L
THEF 5 LFEHEDE BT 5 [gentleman®d
HA] 12z Emvy. F 720xford®Bollinger Club
DA YN—Tebd B PR LG RWHARLT
gentleman & ISV #ivy, Paullc L7237 H 13D
LEAADZ L, BT RGH L EEM SR TS
DBOEWET 5 L IIHERLPMEZHEETH L
b5 THh5H (Beaty 34)o WaughidZ o X
5 R WE R { T & TDhecline and Fall®D X 9
R TIEEDgentlemanTHh 5 Z & XA HEIS



FLWZLZHHFITRL TV 5,

Waugh. Dickens& ICHERBEDOHF 72572,
LALIVE, 26 LaAVWKEOE W THEE
ERUBEBBIIELHE I ZTRITVT o7
Dickens & LoD\ 72lEp 6 PO £ H Y 123Xfb
ADSRIL4E T 5 Tz Waugh Tldgentleman TdH
LT EDEALESTWEEDLNS, Dickens
ZFED R CAFERRBETS TH XIS
DHLWRERD 720, KEHIB SO ERRIL & T
HbHZLIZHERFEREI L LTWADESLH L,
e IZ B Ogentlemanf 2 #i X 72295 L L7
D725, NicholashEzFERL LI E LTS
ARERIIH L TEVHD XD EZEIIDickensH
FOBWZEUNSL Z L% S, “I am the
son of a country gentleman-'--your equal in
birth and education, and your superior I trust
in everything besides” (417) ¥ 7zDickens##
O RMEVES Our Mutual Friend (1864-65) D RBII$T
HAE S L7zt Twemlow SRR E T H bR 5
WA 5. “1 beg to say that when I use
the word gentleman, I use it in the sense in
which the degree may be attained by any man.
The feelings of a gentleman I hold sacred, and
I confess I am not comfortable when they are
made the subject of sport or general discussion”
(819) s TNAFHVED S b & ¥aDickens? B
725 721Z#E 22\ NicholasiZPg A & L THED
L7z, HEIREZHVWEZITELT, HEILL
WaFHEoOZ L THEEL HIZgentleman DA Y
% L72DTd b, LA LNicholastd Kl kD&M
PIFThRLEBELVIEED [gentlemanE &l 2 5h
FTIAEETELDOTH S, P MEHFTIZHFANT
HY OB DORaphZ WELHET 50,
&HH TidDH 2D RalphD LIRPE L VA5 TH
%o Nicholas Nickleby TldgentlemanTH 5 Z &
N AR )N Rl (FRANERCANDDVYEE S AL D)
P

A EREHRELE %8285 2006

4 B

L% < L7zNicholasiZ iE R D Ralphid F
IKREZICDEELFRIZL LV E Lo L
L. Cheeryblel&DOMF D W HMCE DO LH
ELTORERR7TDOTH S, Cheeryblesh
1¥Nicholas& kD KateDIEEZ 12 ). KO 23
W RAEENEE BN BB E LTHMINT
Wb, —H. BORBLEZERZENENKRE 2T 5
&% b, SmikeDXFTHH Z EHHIAT S
Ralph Nickleby & i3 72 %€ % #%!F, Nicholas?® 3
& 7%z A Madeline D XHE D ZBIRDFNETLL % 5o
PR O 72 B TR Z 522\ 72 SFERILC IR 58
LHERICENZDIES 72,

—JDecline and Fall'CiZ4REPaul% B Y % <
BREIEY IOV, HbVITHEBHE K
TR ANBWT» Y THh S, HeathidDecline
and FalllZ B} 5 BEORITTIIR LK DL A
Bl o T& /2 L2 LBRRT w5 (Heath 72)
Oxford ? Z Al 2 13 22 A4 Z ASPaul i BLARIRFE % @)
COZHELTWAZIZ 22D 56T, Paulz¥5
CEIELBv, TNEZAPPaul— AIZGEE & &
WEBRT 5. €DHPaulSFlb Y HVEHDH
#E. Plz iEPaul0 B R ADFEL, Paul % IRIFIC
EH720% o TwizFagan®Margot & #5453 % 2
& 12 7% A MaltraverselZ W72 % F Tifk b Pauld €
TVIZHDELZNL, EEFoThaZ b
Vo ZAUZ20HALIC 2 > TEN T TORLEHIE
BN TELZLERELRORVPONDHD E VL
51259, BiaBENLRELBI-E. HHVIEH
Kl O XBOBEN L RI-TREANYH, HOREL
RMMEOMFIZH ZH L TDB D7, i,
PaulDIRIZEE FOVZR VT EHOP ) HikITH
BWELRYIZHEDLDTH A, Nicholash S
WKEWIT—UANEEET LD LIIKRELRENTH >
72
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UERTEL9 \ZDecline and FallixNicholas
Nickleby &£ P72 & 9 % BEMFEDTLTIRE Y 2t
Oy PRI EIHE R NI > Twdhe, i
1 HADEZZD 23 725 TR OEN L W)
7213 CT% <, WaughO AW ZEDEETIT
Wb, WaughldA Little Learning TXXHAE 6 %

‘incorrigibly Victorian” &FrL Tz & T
W5 (64, 747 MY TR %Z R L Dickens%
BET S LI L > TWaughidEE#HRD S B I
HAOXBIIKELTWDESLH, LML, #H
LWEEZYYHWTWS Z L IRETH 572, &
D% DWaughD i iZ H Paul Pennyfeather & [F]
CERED/INY — 2 BT B HREDTH S,
Black Mischief(1932) . Work Suspended (1942) .
The Loved One(1948). The Ordeal of Gilbert
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